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SiMoN / “ToM Coa

RICKY c¢an sense that she's not guite with them.
starts to walk away--

. . RON
We“rewallxganna stick together on this
Harriet.

Yeah. _ : : AR

FT moves-on, she doesn't hear RICKY, under his breath,

RICEKY -_
(gquietly)
Bitchﬂ

JIFFERERNT PART OF THE PARTY ~ NIGHT

oM GETER and SIMON STILES who we saw at the beginning and -

who, 31ong with Harriet, ‘are the three biggest stars of Studio

7, =re sitting in a more private area of the party. A few

¢+t -ast members and writers are there, along with some

i - -on and the gorgeous wWomen who seem to be arocund SIMDN
: - he goes. SIMON's a good 100k1ng black man and no

Crl wzunal dosage of hip-hop attitude 1s gonna disguise the

fact that he went to the Yalé School of Drama.

‘Tow misht be a cmuple of gears younger than SIMON. He's

v v~ . with a nimble comic mind. It isn't that he's on all
i R it's just that when he's not crafting a joke in his
head, he's not sure what he's supposed to be doing.

oM and SIMON are united by their mutual respect, their
dedieation to their show and nothing else.

é.-r-"‘ W’r /? - An ad parody. Bphedra or Wellbutrm.
ALEX : . .
‘fCHEnJEL Wait listen to this. '

TOM . ‘ v
Through a Vaseline lens we shoot skinny
supermodels with attitude. Despite the -
 fact that they're youn% ‘rich, beautifnl, -
- famous and don't work for a livin
_'they're ‘sad and they don’t Xnow w-y.-
-+ {looks arcund for an example)

"Like that one over there. S0 we're seeing
these . gauzy shotz and I don't know what
the voice over is but the tag line.is:
“Ask your ‘doctor- if food ig right. for
you.”

(MORE)

_rnbmewnnn)- QE;
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TOM (CONT'D)
(beat)
It's an ad for food.
(beat)
Generically.

SIMON -
Are you pitching me a sketch?
TOM
Yes.

. SIMON
How?

- TOM —
It came to me.

- SIMON - ‘
How 'bout we do a sketch where a madman
blows up a network television show and I
5gend what's left of my career playing
the Ben Vereen part in Pippin at the Burt
Reynolds Dinnexr Theatre in Jupiter,
Florida--No wait, we just did that one!

o TOM ‘
I saw The King and I there, it was good.

, SIMON
(beat)

What?

TOM . :
The Burt Reynolds Theatre, it's good.

STMON .
So help me Bannah, I am this close to

.going Russell Crowe on your ass.

“TOM
" {seeing her)-

- Harry.

BARK1IEYT sees them and comes over.

HARRIET

‘I had to navigate 14 peopleﬂaskin' me if

I was offended by the sketch and 1f-1I'd
spoken to Matt. .= ' ' -

Does anybody know where Wes 18?2’

He's at his house, he's meeting there'.

with somebody. . c ‘ )

© ICONTTNITRDY
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_ STMON | ‘
Has anybody talked to Felicity?

HARRIET
She was gone after the good-byes and I
think she deserves a medal for making it
that far. '

TOM |
‘We should probably send her a fruit
bagket. '

SIMON )
Yeah, that should do the trick. -

TOM )
Have you talked to Matt?

HARRIET
Matthéw and I broke up.

© Z5TIMON
Over the damn Star Spangled Banner?
HARRIET
It wasn't over the Star angled Banner
and it doesn't matter so let's
just...not...in any way ever talk about.
him again. ‘ '

FROANE romes over--

. DAPHNE -
Harriet, you want some nice pews on a bad
nlghg? Matt just won the Writers Guild
! Awa: . . -

. - .BARRIET .- .
That's wonderful. Really. I'm so happy I
could kill myself. '

And a youndg quy, DYLAN,“ailittle too cool for himself--maybe a i

Jeck Black wannabe--speaks out from the other end of the
group. ‘ - : _ P

DYLAN : N

Hey Harxiet. ¥ou‘pray_befbre eve v show.
What happehed tonight,.did it not work?

Suddenly a sense of Bnﬁnxieég tension sets in on the group.
.©  DYLAN. (CONT'D)
. (beat--laughs) .
pid it not work? = -

e
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TOM
(quietly to HARRIET)
He's drunk.

DYLAN
Why'd the sketch get cut?
beat)
Why'd the sketch get cut? Did somebody
whe's going te heaven complain to
Standards?

HARRIET

(pause)
You know what, rook? When you start
making a contribution to this show you
can talk to me any way you want. But you
had two lines tonight and you stepped on .
one of them. So until you either accept
Jesus Christ as your personal savioxr or
make somebody laugh, why don't you go
drink at another table. .

The . + frozen silence fox a mdment until...
SIMON

(staring him dead
Do exactly as she sail

DY ¥ wts up, aleng with a couple of his ffiends,-and they
WMOWVe i, .. : ’ o
TOM
(to HARRIET)
Were you offended by the sketch?
' HARRTET

I was offended I wasn't in the sketch. I
thought the writing was of a level we
haven't had in years, and frankly I was
surprised that Wes was capable of it.

SIMON
Are we sure that Wes wrote it?

. TOM . o

Well it wasn't Ron and Ricky.
‘Y. SIMON. :

Ypu Bnré?- '

Ron. and Rlc “suddenly bein abla to
write like that would be like me suddenly :
being able to play thg cello. ‘ T

- DAPHNF's hanging-up'her-céll phbhé—-

CONTTRURDY
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DAPHNE
You're being called back to the studio.

TOM .
Who? o g |

DATENE
Everybody.

END QF ACT TWO
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MARTHA
Yeah. But T don't think you're gonna have
time 'cause my reperter's instinct says
you're gonna agree Lo take over the show.

DANNY
T don't mean to insult you twice in the
same minute but your reporter's instinct
sucks. )

BARNDEY heads for a black BMW-—-—

. DANNY (CONT'D)
. {to the valet) -
Right here.

MARTHA
(calllng)
Danny .

‘DANNY
(calling back}
Yeah.

'MARTHA _
(pointing to a different black
BMW o

Thatlone.
DANNY
(calling back) -
Thank you.

Dy gets in the car and screeches away from the hotel as
fzot as he can as we

COT TO:
T¥™.  SOUNDSTAGE CORRIDOR - NIGHT:

HARRIET isg’ coming the down the hall with two cups. of coffee.
The hall is lined with framed photos from 20 yeaxs of. Studio
/.. 5he stops at one and looks at the picture of hexself with
STMOR and TOM, laughing at pehearsal with MATT and DANNY. She
regards the photo for a moment before she moves on into--

91 SIMOM'S DRESSING ROOM - cmmous '

TOM & got his feet. up on the table, smnklng a cigarette and
SIMON's lying down on the couch. They're waiting...and whll
They're waltlng, TOM's- doing some ta g..._' o

*T a”537 We're W1tnesslng the rlse of the hack. A

:Fﬁjﬁ)4¢9 sort of celebratlon of medicecrity.

LCORTIRITRD)
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'HARRIET
(glVlng the coffee to TDM)
Here.
o TOM

Thanks. You mind if I smoke?
HARRIET

No.
TOM

You can blame the blogs, but I blame The
New York Times. They guote the blogs like
they've found a source. CNN quotes the
blogs. “Beverly, Editor-in-Chief of the
BeverlyBlog, says . the Fed should cut
interests rates to counter the drop in
consumer spending over the past fiscal--"
who hell ‘is Beverly? I don't bhelieve in
free speech, I think it should require a
license. What happened to credentials?
What happened to being impeccably
credentialed, and when did elite stop
being a good "word?

SIMON
‘wThay should be Ethlaplan.
- TOM
th?_
SIMON

In the-Wellbutrln ad parody. Instead of
skinny models, they should be Ethiopians.

T™OM
You want to do jnkes apout starv1ng
children?

SIMON . -
It has more‘bite.

. TOM ' '
Yeah, 'cause it's a joke about BtarV1ng
childxen. _ :

SIHQN

‘No, -it's a joke about Pfizer or Kaiser or
‘whoever makes it and it's a joke about
‘us. They need the minimal elements for

survival and we have a. p111 for when
you re.not in a good mood: . - :

TQH

. I just think yom made the whole thing not

funny in a hurry.

co (CONTTNIIRD)
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HARRIET
What in the hell are you two talking
about.
TOM

An ad parody shot like Ephedra or
Wellbutrin. Gauzy images of glum
supermodels.

HARRIET
ox Ethiopian children.

TOM
Yeah. The tag is "Ask your doctor 1f_joad
15 right for you."

"HARRIET
{pause) '
Ckay, well it's deflnltely not the
Ethiopians.. .

SIMON
211 right, the sklnny models

TOM
"Side effects may inc¢lude energy,
cohesive thought and hip bones you can't
carve traph;es with.”

SIMON
Fina. .
{t:0 HARRIET)

- Ricky and Ron are up in Wes's office

right now with Jamie McDeera and Jack
Rudolph. The smart money's saying th&y re
the new Executive Producers.

TOM
{completing his pﬂlnt)
The rizse of tha hack.

HARRTET _
(Pausﬂ) '
I'm gonna go see: what's going on. Peaple
are running around like chickens out
theére. I think the best thing is not to
listen to rumors and-be calm. -

‘:.She gets up to walk out and'walkﬁ right into HATT whn 8 juat

stepping into the dnorway——

‘ HhRRIET (CONT'D) -
(screaming £rom surprlse)
Aaggh! . -

cqﬁﬁ%rwn%?miB'L#
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MATP | -~
Row you doin'?
- 51IMON
Matty. ' :
_ "TOM
Matt.
MATT

What did you guys do that made that man
go that crazy?

'SIMON
Just the same stuff we used to do to you

. HARRIET
Can I speak to you for a moment please?
&:.1.,%. the P.R. lady we met. in the first act, has been
e “ivig MATT.
SHELLY
They want me to put you in the green
room. .
_ _ HARRIET ' ' ' N
Thie'll just take a second. "
. SIMON '
Hey congratulations.
Yeah,
HARRTET

(to TOM apd SIMON)
Do the two of you have to be nice to
everybody?

(to MATT)
Come with ne.

BAUAIET leads mmmT down the corridor and through two steel
doors GntD-—

INYT. STAGE - comnmous ' ' : 674 .

" They're standlng under the bleachers in one. of- the -
-vcmliurlums .

HARRIET
_ Two things. What are youn doing here and
could you please stop telling people we.
broke : up because of the Star Spangled- - ‘ .

e %it.t



